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USE PENCIL THEORY ASSIGNMENTS [t e e

concerning building scales.

The next few pages are used for study and practice at the Summer Jazz Workshops. Let me encourage you to try
them on your own. If you do not have a teacher or band director who can help you correct your exercises when

you're done, feel free to mail them to us and we will correct them and mail them back to you!
- Jamey Aebersold

= Half Step, W = Whole Step, -3 = Minor Third (3 half steps)

W H Whole Tone Scales=W W W W W W
H

H
Major Scale=W W H W W
W W H

Minor Scale=W H W w Dim. Scale=W H W H W H W H (begin with W)
Dominant 7th Scales=W W H W W H W Dim. Scales=H W H W H W H W (begin with H)
Half-Diminished Scales=H W W H W W W Dim. Whole Tone Scales=H W H W W W W
Half-Diminished #2 Scales=W H W H W W W * Blues Scales==3 WHH -3 W

Lydian=W W W H W W H (Major with #4) Lydian Dominant=W W W H W H W

[# and + means to raise 1/2 step. b or - means to lower 1/2 step. —3 means 3 half steps ]
For additional study, | highly recommend Dan Haerle’s book, “The Jazz Language.”

T E FOLLOWING SCALES
(use the above whole and half-step sequences as a guide)

1. Bb 5‘70DE{> £F6 A b

a7 Abebech e o gbab

s7 g ctpe FRGHA B

B BCPEFGAD

D- DEFGABCD

ctr cHHE FRGEAF B P (F couv 8E ER)
o, FRGY A B cRIFE FR

EQ EF@AZbc,‘DE

7 FG R®cDEF

10.07 PEF¥FGgABCD

1. G- GABPCDPEFG

22c1 CDPEFGABDC

12.F F LA B CTDEF
14.4022 ABCVYE FgG A

16. BoMajorfsa Bb D € F & A BP

16. A~ Ab B Cb(BL‘[)Db eb F Gb ab
.87 gD F ¢ Ab Bbc Db &

8. E ¥EgA @ C‘H, B
19, B7 BC*V"E?*é’#AD

ncts CDPE FFG AB® ¢
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&Tg THE SCALES TO TH‘E FOLLOWING CHORD SYMBOLS. WRITE THE NAME OF THE |
SUEME am Ancto¥e FF6 A LA domamT
-ipt B ¥ DE FHATE  MELINC MWIR
3.ci+9 G » e F#é‘* B ¢ DIM. WHILE-ToNVE
4. BE ¥4 ..'5b CHE FEA B Lybdrav
" spg > e Fé6 Abfa‘ﬂ cd RALF- DimimISHED
catwe  AbBY cv P FEAP  Lyoimw
eom - e b P FELAYEY C HAF-Dm ¥
aFugs FGABCED E F  LVDiew Aviaenied
- 9. Bb-2 'gb e ‘bb éb Fé ﬁ_B% MELOML MINOR
" 10.E784 E £ 6‘*},‘\&3 C#‘D E LW DT
wens  F6ABCYER £ wietane
12.Eb')#4,#s € Fe A 3'Db & | WHOLE-TYNE
B4 A B c#‘u# E ?#6*»4 LYoran
14,0679 - DD EF 6 AP g0 el B pimmsted (W)
15879 BCD é‘v-F. £ G*AB DIMIMSHED (H)
e 16, G2 a4 ABY LD gb F g  Harmone MR
17. C7b9 ¢ ‘D*E e AR C D HED (H)
.69 G AB LD EPF G  HALF- DimimsHED
- 19, D.A& o F,F 6 A 8*’ ¢#* D Haemne Mwor
mam A 35 [ C’*D* F & A DMmSHE WHILETOME
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1. The 3rd tone of the Eb major scale is G IN:

2. The 4th tone of the A—scale is %

3. The 6th tone of the Bb7 scale is a S’ 3 Seconos

4. The 5th tone of the Ab—7 scale is E-b

5. The 3rd tone of E=7 scale is Q = &- IQQ 2

6. The 7th tone of Ab major scale is a louisvs e

7. The 2nd tone of F7 scale is a e

8. The 7th tone of E7 scale is D S€ Sacoss

9. The 2nd tone of F§7 scale is a#* 7-%¥-43
10. The 4th tone of F§-7 scale is B Lonsnit €
11. The 6th tone of Eb—7 scale is C s
12. The 7th tone of D-7 scale is C c /) Secsops
13. The 5th tone of Db7 scale is 65
14. The 3rd tone of B7 scale is o¥ 6-24- 99’
15. The 2nd tone of Gb major scale is ﬁ* 2"’“”"‘57
16. The 8th tone of B—7 scale is <] =
17. The 4th tone of the Bb—7 scale is eb I-6-9%
18. The 1st tone of the F§7 scale is & £ Seawms
19. The 5th tone of the E7 scale is B lovsvias
20. The 7th tone"of the F~7 scale is ch —
21. The 3rd tone of the G7 scale is § 7’ Y‘ ’45—
22. The 3rd tone of the F§—7 scale is .
23. The 4th tone of the D7 scale is a SY- 8 Seands
24. The 6th tone of the Eb7 scale is c Lavisviuk
25. The 7th tone of the Db7 scale is C.F oR B -
26. The 7th tone of the E major scale is ¥ 6-R06-9
27. The 6th tone of the A7 scale is F* SG secomvs
28. The 5th tone of the Db—7 scale is J:_ lonsville
29. The 7th tone of the B7 scale is i
30. The 4th tone of the Bb—7 scale is es SR .7 Secnos
31. The 8th tone of the Eb—7 scale is eb 1-3-19¢46
32. The 2nd tone of the B major scale is c¥ Lvisviue
33. The 7th tone of the C—7 scale is %b ——
34. The 6th tone of the Gb7 scale is ) (et Secons
35. The 9th tone of the Ab major scale is 5] b 1991
36. The 9th tone of the E-7 scale is £ Lavsviug
37. The 9th tone of the B7 scale is C -
38, The 4th tone of the F7 scale is 55 69. { “WN‘M“
39. The 3rd tone of the Ab~7 scale is BoR C 124- /w;?
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USE PENCIL i V7 1

ii - V7 - I sequences in major keys / ii - V7 - | sequences in minor keys

| have listed one of the three chord symbols and you are to fill in the other two chord symbols. The exercise reads from left
to right. When in a minor key, the it chord becomes half-diminished, and the V7 chord is usually altered with b9 and +9.

i V7 | i V7 |

ik B A7 | D 1 D@ Gqab4 | C

2| D- a1 C 2l e¢ AT+9 | D—

3| F- Bb7 | €b 3 A¢ D7+9 | 4

4| gb— ebn Ab 4 EO Ard | 51

5] - G7 C 5| gbg eh ¥ Ab—

6| Bb—7 gb1 pb 6 Gy C7b9 | £

7| pb— | Dbq Gb 7| Fo B4 | eb-

8 A | bq ab 8 Co | ¢.t9 | gb-

9| Ab- Db7 gb of c¢ F169 Bb-7
10| B- E7 A 10, g G79 | C—
1| -~ @1 CcA 1| cio | ¢4 4 8-
12| ¢it B7 € 12| pnd ™be | &7
13|  F-7 gha | & 13| C¢ F7+9 | Bo-—
14| p— DA G 14| B¢ g1t | A7
15| - €A Bb 15| ¢f@ | cirro | gt
16| (- F7 Bb 16| AQO . b9 4~
17| B-7 e | A 17| €¢ B | Eb7
18 B - e AA 18| f#@ | BT | g-
19| Eb- pbA b 19| BO e? | pa-
20 p - D7 G 20 gb¢g pba b9 Db-

The distance from the root of the ii chord to the root of the V7 chord is a Perfect 4th, A Perfect 4th interval is equal to § half-steps. The
distance from the root of the V7 chord to the root of the | chord is a Perfect 4th also. Try to memorize the sequences intact: #/N7A. Think
of each chord as being related to the chord on either side of it. Remember, the scales which comprise iV 7/ in major keys contain ‘the

same key signature, EXAMPLE: E! %'z |
~ G7 C allcontain no sharps and no flats.
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THEORY ASSIGNMENTS
USE PENCIL THEORY

ANSWER THE FOLLOWING QUESTIONS AS QUICKLY AS POSSIBLE
1. The +9 of B7+9is _ D oR C¥% ('DOUGLE SNPWJ’?

2. The diminished scale has how many different tones? 8

3. How many notes are in a whole tone scale? é

4. When you see the chord symbol C7+5, is the 4th also raised? VES

5. How many half steps equal a perfect 4th? . 5

6. Write the cycle of fourths beginning with D, G, C, ¥ 2 é’l ﬂ", 't)bl Qb| 3, E, A

7. Where does a V7 chord usually resolve to? =

8. Can a |l chord sometimes be a dominant 7th instead of minor? Yes l/ No

9. Write a Bb Blues progression. Be sure to use a |I/V7/1 in the last four bars.

41852 | | By B | | |0 |8 || P | B> 4 )

10. Name the b3 and the +9 in the key of Bb. B C#

11. F§ is the raised 4th of what scale? C ‘7 JM N

12.1f Db is I, what is 112 gb-

D4 ghn

13. Write the chord symbols for II/NV/7/1 in Eb-: F¢

14. How many different major scales are there? |

15. How many different tones are in the chromatic scale? [

16. What two tones in the dominant 7th chord form the Tritone? The 3 & i

17. What type (quality) chords are found in the regular Blues progression.
VmiNarT 4 hivia

18. How many bars in a typical Blues? ‘ &

19. What two keys is the Blues most often played in? E & 'F

20. What part of your body do you need to use more often in order to become a better musician?

MWD EAR
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